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CHARKHA AND KARGHA 
Indian Textiles from the Powerhouse Collection

Charkha and Kargha takes its title from cross-cultural words  
for the spinning wheel and loom, two technologies featured in 
the exhibition. Also shown are tools used for spinning, dyeing, 
wood-block-printing, weaving and a selection of Indian textiles 
from the Powerhouse collection representing the museum’s 
collecting practices in this field since the 1880s. The inclusion  
of contemporary works speaks to the material and cultural 
politics of Indian textiles today.

The design, production and global trade of complex textiles  
has helped shape India's culture and economy over centuries.  
As 2022 marks 75 years of Indian independence, we note how 
khadi cloth became a national symbol after Mahatma Gandhi 
encouraged Indians to make and wear the simple handspun  
and handwoven cotton — thereby reducing reliance on British 
imports and peacefully asserting their right to independence.

Presented with the support of the Consulate General of India, Sydney

(Title wall)

Charkha and Kargha is presented by Powerhouse with the support of the 
Consulate General of India, Sydney. Our sincere thanks to Associate Professor 
Chaitanya Sambrani of the School of Art and Design, Australian National 
University for his support as curatorial advisor. Thanks also to Liz Williamson 
and Christina Sumner for their advice. The exhibition was curated by Dr 
Pedram Khosronejad and assistant curator Alysha Buss with exhibition design 
by Hugh O’Connor. The project was managed by Anna Gardner and realised in 
collaboration by a multidisciplinary team of Powerhouse staff and partners.
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Ceremonial Wall Hanging
Wool, silk, metal-wrapped thread, 
embroidered, India, about 1800.
Gift of W H Fleming 1955

The surface of this deep blue, twill 
weave, woollen textile is decorated 
with heavy gold metal thread 
embroidery. The design of its central 
panel resembles Indian architectural 
patterns of the 1800s, which 
suggests it may have been used as a 
ceremonial wall hanging in a religious 
place.

(Freestanding showcase)

The navigation of this large 
print guide begins at the 
entrance near the title wall, 
proceeding anticlockwise 
around the exhibition.
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Wall, L–R

Dupatta
Women’s head covering (dupatta), 
cotton, silk embroidered flower work 
(phulkari), India, late 1800s.
Acquired 1985

Wall Hanging
Silk, cotton, embroidered, Sindh, 
India (now Pakistan), 1800s.
Acquired 1981

Steps, L–R

Garment Pattern Piece
Cotton, silk, mirror glass, 
embroidered, India, 2000s.
Loan courtesy Liz Williamson

Hat Pattern Pieces
Unassembled parts for three hats, 
silk, cotton, mirror glass, 
embroidered, Kutch or Kathiawar, 
India, 1800s–1900s.
Acquired 1981

Bodice
Silk, mirror glass, embroidered, 
Kutch, India, 1800s.
Acquired 1981

(Long wall with steps)

Wall, L–R

Two Child’s Dresses
Silk, embroidered, India, 1800s.
Gift of Christian R Thornett 1967

Steps, L–R

Table Cover
Silk, wool, embroidered, India, 1900.
Acquired 1959

Child’s Dress
Silk, embroidered, Kutch or 
Kathiawar, India, 1800s.
Acquired 1981

Women’s Trousers
Silk, mirror glass, embroidered, Kutch 
or Kathiawar, India, 1800s.
Acquired 1981
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Wall

Anu Kumar
Ghar
Three untitled photographs from the 
Ghar project, giclée fine art prints on 
Canson Rag Photographique, Kavi 
Nagar, Ghaziabad, Uttar Pradesh, 
India, 2017–19.
Loan courtesy Anu Kumar

Steps

Table Cover
Cotton, silk, embroidered, human 
and animal images, Kashmir, India, 
1850–1900.
Gift of Edith Luceille Cambridge 2004

Wall

Shawl
Pashmina (goat’s wool), cotton, 
embroidered, India, about 1850.
Acquired 1984

Steps, L–R

Textile Length
Wool, cotton, mirror glass, handspun, 
handwoven, tie-resist-dyed 
(bandhani), embroidered, made by a 
craftsperson of the Rabari, Gujarat, 
India, 2000s.
Loan courtesy Liz Williamson

Ceremonial Wall Hanging
Wool, metal-wrapped thread, 
embroidered, India, 1700s.
Acquired 1984

Waistcoat
Silk, cotton, metal, glass, metal-
wrapped thread embroidery 
(zardozi), India, about 1900.
Gift of M J Mitchell 1968
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Steps, L–R

Textile Fragment
Cotton, block-printed, resist-dyed 
and mordant dyed, sacred geese 
(hamsa) and lotus motifs, probably 
Gujarat, India, probably 1500s.
Acquired 1994

The production techniques and 
decorative style evident in this textile 
fragment are typical of those 
associated with Jain manuscripts and 
ornaments found in the Indian 
province of Gujarat during the 
Middle Ages. Very similar textiles 
found near the site of the Fustat in 
Egypt are evidence of the Indian 
Ocean and Red Sea maritime trade 
between India and the rest of the 
Islamic world between 1200 to 1600.

Women’s Outfit
Coat, shirt, trousers and scarf. Silk, 
cotton. Coat pattern in reverse 
applique. Designed by Asha 
Sarabhai, made by Raag, 
Ahmedabad, India, 1995.
Acquired 1996

Textile Fragment
Cotton, block-printed and resist-
dyed, Gujarat, India, 1500s.
Gift of Nigel Bullough 1985

Textile Swatch Book
Cotton, featuring various textile 
techniques for clothing and 
furnishings, designed by Asha 
Sarabhai, made by Raag, 
Ahmedabad, India, 1995.
Acquired 1996

Wall, L–R

Film
Excerpt from Process and Patience 
– Weaving a Pashmina Shawl, filmed 
by Deborah Emmett, Srinagar, 
Kashmir, India, 2019.
Courtesy Deborah Emmett

This film shows a naqash (draftsman) 
wood-block-printing traditional 
designs onto a handwoven shawl 
ready for embroidery.

Textile Panel
Silk, cotton, block-printed, India, 
1870–1940.
Gift of Sir John Sulman 1927

Steps, L–R

‘Patolu’ Print Textile
Cotton, block-printed with a design 
in the style of a patolu textile, 
Gujarat, India, made for export to  
the Indonesian market, 1800s.
Acquired 1984

Scarf
Cotton, block-printed, tasselled 
passementerie (decorative trim), 
India, about 1950.
Acquired 1959
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Wall, L–R

Patolu
Silk, double (warp and weft) ikat 
(resist-dyed), woven, Gujarat, India, 
1800s.
Acquired 1983

Patolu are made using a technique 
where patterns are pre-dyed into 
both the warp and the weft threads 
so the designer’s composition is 
revealed when the two are woven 
together.

Sari
Cotton, metal-wrapped thread,  
tie-resist-dyed (bandhani), Gujarat, 
India, about 1900.
Gift of W H Fleming 1955

Steps, L–R

Two Patolu
Silk, double (warp and weft) ikat 
(resist-dyed), made for the Salvi 
family’s Patan Patola Museum, Patan, 
Gujarat, India, about 2009. Displayed 
with original packaging.
Loan courtesy Liz Williamson

Two Books with Textile Samples
Sanganer traditional textiles – 
contemporary cloth (2013) and Hand 
blockopedia (2014), paper, cotton, 
Anokhi Museum of Hand Printing, 
Jaipur, Rajesthan, India.
Loan courtesy Liz Williamson

L–R

Unfinished Printing Block
Wood, partially carved by a master 
block carving artisan, Pethapur, 
Gujarat, India, 2000s.
Loan courtesy Liz Williamson

Printing Block
Wood, carved by a master block 
carving artisan, Pethapur, Gujarat, 
India, 2000s.
Loan courtesy Liz Williamson

Three Printing Blocks
Wood, India, about 1850.
Gift of Mr H A Sander through The Australian 
Costume and Textile Society, 1985

Printing Block
Wood, India, about 1850.
Gift of Mr Werner Rares through The 
Australian Costume and Textile Society, 
1985
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Steps, L–R

Textile Swatch Book
Cotton, block-printed, resist-dyed 
and mordant dyed (ajrakh), by  
Dr Ismail Khatri, Ajarakhpur, Kutch, 
Gujarat, India, 2003. Mordant is an 
additive used for colour binding.
Loan courtesy Liz Williamson

Six Kalam
Pens (kalam) used for drawing 
designs on textiles in the kalamkari 
technique, bamboo, jute, from the 
studio of kalamkari artist Ajit Kumar 
Das, West Bengal, India, 2019.
Loan courtesy Liz Williamson

Wall

Botanical Illustration
Tumeric (Curcuma longa), watercolour, 
paper, made by Agard Hagman, 
Sydney, New South Wales, Australia, 
1880–90.
Acquired 1880–90

Middle Step, L–R

Eight Botanical Specimens
Glass jars containing botanical 
specimens, India about 1880:
raw cotton (Gossypium), silk-cotton 
(Bombax malabaricum), Nankin 
cotton (Gossypium nanking), sunn 
hemp (Crotalaria juncea) seeds, 
chebulic myrobalan (Terminalia 
chebula) galls, belleric myrobalan 
(Terminalia bellirica) bark, Tamarisk 
(Tamarix articulata) galls, 
pomegranate (Punica granatum) rind.
Acquired 1880–90, including gifts of The 
Royal Botanic Gardens, Kew, 1886–90

Front Step, L–R

Myrobalan Fruits
Glass jar containing botanical 
specimen, India, about 1800.
Gift of A Sparkes 1932

Flax Stems (Linum Usitatissumum)
Botanical specimens, Nagpur, India, 
about 1850.
Gift of the Royal Botanic Gardens, Kew, 
London, 1890

Pagri
Turban (pagri), cotton, tie-resist-dyed 
(bandhani), zigzag pattern (lahariya), 
Rajasthan, India, 1850–1900.
Acquired 2003

(Short wall with steps)



11

Wall, L–R

Film
Mahatma Gandhi using his own peti 
charkha (portable spinning wheel), 
India, about 1930.
Film rights in the public domain

Audio
Sounds from a peti charkha from the 
Powerhouse collection (displayed to 
the bottom left of the monitor), 
recorded by Powerhouse, Sydney, 
Australia, 2022.

Steps, L–R

Peti Charkha
Portable spinning wheel with two 
storage compartments, timber, 
metal, Gujarat, India, 1960–68.
Gift of Miss Sylvia Osborn 2002

In 1930, Mahatma Gandhi (1869–1948) 
famously used his own portable 
wooden spinning wheel (peti charkha) 
while imprisoned in Yerwada Jail. 
Gandhi advocated Indians wear only 
clothes made of khadi (handspun  
and handwoven cloth) to reduce 
reliance on imports. This advanced 
the movement towards Indian 
independence and integrated the 
charkha into the socio-cultural 
history of Indian anti-colonialism.

Skeins
Cotton, handspun on an ambar 
charkha by artisans at Charkha 
Spinning Unit in Radhabazar, 
Nabadwip, India, 2013.
Loan courtesy Liz Williamson

(Right wall)

Wall, L–R

Banknotes
Paper, issued by the Khadi and Village 
Industries Commission, India, 1958:
Five Rupees, serial number BO 988736
Ten Rupees, serial number CO 432719
Gifts of the late William D Bush 2012
Two Rupees, serial number X/1 1S1161

Coin
Five Rupees, silver, issued by the 
Khadi and Village Industries 
Commission, India, 2007.

Dhoti
Men’s garment (dhoti), cotton, 
handspun and handwoven (khadi), 
India, about 2013.
Gift of Dr Jasbeer Musthafa Mamalipurath 
2022

Showcase

Textile Fragment
Cotton, Svadeshi Mills Bombay, 
India, 1940–49.
Gift of Grace Stanyer 1994

This endpiece is from a bolt of 
sheeting fabric and includes the 
manufacturer’s stamps. It was 
purchased in 1949 by Grace Stanyer 
from Edmondson’s Store, Wagga 
Wagga, New South Wales, Australia.
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Low step

Replica floor charkha
Wood, built by Powerhouse 
workshop, Ultimo, Sydney, 2022.

A charkha is a device hand-powered 
by turning a wheel to spin fibres into 
yarn. In India, cotton fabrics made 
from this yarn are known as khadi 
and used to make clothing and 
household textiles. The floor charkha 
is one of the oldest known forms of 
the spinning wheel and is operated 
by a spinner who sits or kneels on  
the floor beside it.

There is debate among experts about 
the origins of the spinning wheel. 
Many believe it was invented in India, 
though some posit it came from the 
Islamic world. The earliest surviving 
written record of the charkha in India 
comes from 1350, though some think 
the technology may have been 
invented as early as the 500s.

Hanging, L–R

Two Dowry Bags
Cotton, handspun, handwoven 
(khadi), mirror glass, embroidered, 
made by a craftsperson of the 
Dhebaria Rabari, Gujarat, India, 
1900s.
Loan courtesy Liz Williamson

Shawl
Cotton, handspun, handwoven 
(khadi), indigo dyed, white and light 
blue, made by Vankar Vishram Valji 
Weaving, Bhujodi, Kutch, Gujarat, 
India, about 2019.
Loan courtesy Liz Williamson

Shawl
Cotton, handspun, handwoven 
(khadi), indigo dyed, white and dark 
blue, made by Vankar Vishram Valji 
Weaving, Bhujodi, Kutch, Gujarat, 
India, about 2019.
Loan courtesy Liz Williamson

Textile Length
Cotton, handspun, handwoven 
(khadi), indigo dyed, India, 2000s.
Loan courtesy Liz Williamson
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Anu Kumar
Ghar
Untitled photograph from the Ghar 
project, giclée fine art prints on 
Canson Rag Photographique, Kavi 
Nagar, Ghaziabad, Uttar Pradesh, 
India, 2017–19.
Loan courtesy Anu Kumar

My project Ghar — meaning home 
— is the culmination of over five years 
making images in my birthplace of 
Kavi Nagar, India, following my return 
at 21 years old. I began taking the 
photos as an exercise in learning how 
to be Indian. It was a visual articulation 
of my curiosity, responding to my 
surroundings whilst hovering around 
my family as they moved through  
the day. Ghar mapped my growing 
comfort and paved the way for a 
deeper connection with my family, 
while producing a visual record 
preserving intergenerational gestures 
and familial rituals that often live 
within the in-between moments and 
go undocumented. This project 
speaks of the universal craving of 
familial closeness. I hope it strikes  
a chord with viewers, and acts as  
a catalyst for others to engage in 
exploration and connection with  
their own families and motherlands  
in a post-lockdown world.

Beetle Wing Trim
Cotton tulle, adorned with beetle 
wings, attached via metal-wrapped 
thread embroidery (zardozi), India, 
about 1880.
Acquired 1883

This embroidery design is derived 
from patterns used at the Mughal 
court in the 1600s. The beetle wings 
were probably harvested from jewel 
beetles (Buprestidae), which had  
died naturally after mating and laying 
their eggs. During the Victorian era, 
handmade Indian beetle wing 
embroideries were fashionable 
among the English aristocracy and 
this textile was probably made for 
export to the European markets to be 
used as passementerie (decorative 
trimming) on women’s garments.

Men’s Vest
Silk, metal, metal-wrapped thread 
embroidery (zardozi), satin lining, 
Punjab, India, 1850–59.
Gift of J F Vella 1962

The use of metallic materials to 
ornament textiles was extremely 
popular in India in the 1800s to early 
1900s. Two types of gold and silver 
embroidery predominated: light and 
delicate work on fine fabrics and 
much heavier work called zardozi on 
satin or velvet. This garment would 
have been worn on special occasions 
over a long silk or cotton shirt (kurta).

(Freestanding showcases)(Back wall)
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Sangeeta Sandrasegar
What Falls From View
Installation, khadi and silk, hand-dyed 
in Indian indigo (Indigofera tinctoria) 
and Australian native cherry 
(Exocarpos cuppressiformis), five 
textiles of approximately 520 × 90cm 
each, Melbourne, Australia, 2019.
Acquired 2022

This was the first artwork completed 
under my current studio practice and 
research praxis into legacies of colour 
manufacture through a post-colonial 
lens. It is grounded by two colours. 
Indian indigo (Indigofera tinctoria) 
burdens the beauty of the hue with 
the weight of slave labour and 
disenfranchisement — it was on behalf 
of Bihari indigo workers that Mahatma 
Gandhi first engaged in political action. 
Australian native cherry (Exocarpos 
cuppressiformis), known in 
Woiwurrung as bali, was documented 
by the earliest European colonisers 
who noted Aboriginal people used 
the tree for its sweet fruit and wood.

The two colours combine to make 
varying hues of green, and as such 
begin to echo ways of seeing and 
expand upon concepts of what is 
seen and unseen. Between the 
transparency of the silk and weft of 
the khadi the colours shift and so too 
do the spaces in which they hang
— creating a transient space where 
boundaries are intertwined. What 
Falls from View is the starting point 
of what I consider a long exploration 
into the science, technologies and 
stories that reside within the 
Australian post-colonial palette.

(Hanging at far back) (Archways wall)

Hanging, L–R

Under Garment Cloth
Cotton, woven, India, date unknown.
Acquired 1959

Maharaja’s Coat
Silk, metal-wrapped thread, woven, 
Gujarat, India, about 1900.
Acquired 1983

This handsewn gold brocade coat 
was owned by an Indian maharaja, 
probably from the Sorath district in 
Gujarat. Part of a princely costume,  
it would have been worn on special 
occasions and for official receptions.

Showcases, L–R

Coat Pattern Pieces
Wool, tapestry woven, embroidered, 
Kashmir, India, about 1900.
Acquired 1981

Maharaja’s Coat
Silk, cotton, metal-wrapped thread, 
woven, Northern India, 1600s.
Acquired 1984
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Hanging, L–R

Sari
Silk, metal-wrapped thread, woven, 
India, about 1950.
Gift of Gladys Roach 1996

A sari is length of textile used as an 
outer garment by women, worn 
round the body with one end over 
the head or shoulder. The woven 
pattern of this sari is created using  
a discontinuous supplementary  
weft technique known as jamdani 
traditional to the Bengal region.

Sari
Silk, metal-wrapped thread, woven, 
probably Varanasi, India, about 1900.
Acquired 1959

This sari demonstrates different weft 
patterning techniques. The floral 
motifs are woven individually across 
the cloth using discontinuous wefts. 
In the gold warps of the end border a 
diamond pattern is created by the 
foundation wefts.

Sari
Silk or cotton, metal-wrapped  
thread, woven with discontinuous 
supplementary pattern wefts in a 
style known as brocade, India, 1900s.
Acquired 1959

Sari
Silk, metal-wrapped thread, woven, 
probably Bannari, India, 1953–90.
Gift of Peter Crocker 2011

Showcase, L–R

In 2022 the Ministry of Textiles, 
Government of India generously 
donated more than 50 saris, turban 
cloths and other textiles to the 
Powerhouse collection. The works by 
contemporary master weavers all use 
designs and techniques that 
demonstrate the enduring legacy of 
centuries old textile traditions in India 
today. A selection is displayed here 
and in the showcase opposite.

Pashmina Resham Sari
Katan silk (produced by twisting 
filaments to make the silk fabric 
sturdier), zari (metallic thread), woven 
on a Banarasi handloom by Master 
Shri Gulzar, Uttar Pradesh, India, 
2021–22.

Karnataka Pagdi
Turban, silk, woven on a pit loom by 
Master Shri Shivanand S Kadlimatti, 
Karnataka, India, 2021–22.

Patan Patola Sari
Silk, double (warp and weft) ikat 
(resist-dyed), woven by Master Shri 
Viral Salvi, Gujarat, India, 2021–22.

Gifts of Ministry of Textiles, Government of 
India, 2022
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Showcase, L–R

Nauvari Sari
Mulberry silk and zari (metallic 
thread), peacock motif, woven by 
Master Mrs Shashikala Ramdas 
Bhosale, Maharashtra, India, 2021–
22. Paithani Nauvari saris are known 
for being extra-long.

Paithani Brocade Sari
Silk and jari warp, mulberry silk weft, 
woven by national award-winning 
Master Shri Datta Bharat Handi, 
Maharashtra, India, 2021–22. This 
sari uses an intricate weft interlocking 
technique associated with fine silk 
saris made in Paithani.

Linen Sari
Pure linen, warp and weft, woven by 
Master Shri Boda Srinivas, Telangana, 
India, 2021–22.

Gifts of Ministry of Textiles, Government of 
India, 2022

Hanging, L–R

Sari
Linen, with jamdani work, woven by 
Master Shri Biren Kumar Basak, West 
Bengal, India, 2021–22.

Sari
Linen, woven by Master Shri Boda 
Srinivas, Telangana, India, 2021–22.

Sari
Mulberry tasar (variety of silkworm) 
silk, Varanasi, Uttar Pradesh, India, 
2021–22.

Sari
Mulberry kora (gossamer) silk, 
Varanasi, Uttar Pradesh, India,  
2021–22.

Gifts of Ministry of Textiles, Government  
of India, 2022

Showcase

Shawl
Silk, wool, woven, India, 1800s.
Gift of D C Davies 1967

Woven using silk and wool in 
alternating bands of colour, 
separated by narrow striped bands  
of double-faced woven silk and wool. 
The lighter bands feature colourful 
floral sprigs formed by discontinuous 
wool wefts and the piece is trimmed 
with a knotted wool fringe.
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Showcase, L–R

Scarf
Silk, metal-wrapped thread, woven, 
India, about 1850.
Gift of Sir John Sulman 1927

Shawl
Silk, woven, overpainted, India,  
about 1900.
Gift of Anne Philp 1982

Shawl
Silk, woven, India, about 1900.
Gift of Anne Philp 1982

Hanging, clockwise from top left

Shawl
Pashmina (goat’s wool), borders 
woven in a double interlock twill 
tapestry technique (kani), Kashmir, 
India, about 1820.
Acquired 1984

Shawl
Pashmina (goat’s wool), Kashmir, 
India, 1840–60.
Acquired 1947

This fine long shawl demonstrates 
the regional double interlock twill 
tapestry weave technique known as 
kani. The design reflects the reciprocal 
influence of French jacquard woven 
shawls of the early-to-mid-1800s.

Shawl
Silk, woven, overpainted, India, about 
1900.
Gift of Anne Philp 1982

Shawl
Silk, woven, India, about 1900.
Gift of Anne Philp 1982

Scarf
Silk, metal-wrapped thread, woven, 
India, about 1850.
Gift of Sir John Sulman 1927
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Hanging, L–R

Shawl
Pashmina (goat’s wool), double-
interlock twill tapestry woven (kani), 
embroidered, India, about 1900.
Acquired 1959

Shawl
Pashmina (goat’s wool), borders 
woven in a double interlock twill 
tapestry technique (kani), Kashmir, 
India, about 1820.
Acquired 1984

Shawl
Silk, woven, metal-wrapped thread, 
passementerie (decorative trim), 
India, about 1850.
Acquired 1978

Shawl
Pashmina (goat’s wool), Kashmir, 
India, 1840–60.
Acquired 1947

This fine long shawl demonstrates 
the regional double interlock twill 
tapestry weave technique known as 
kani. The design reflects the reciprocal 
influence of French jacquard woven 
shawls of the early-to-mid-1800s.

Wall Hanging
Silk, metal-wrapped thread, woven 
with supplementary weft brocading, 
India, about 1900.
Gift of Peter Crocker 2011

Chandar (moon shawl)
Pashmina (goat’s wool), double-
interlock twill tapestry woven (kani), 
embroidered, India, about 1820.
Acquired 1985

Showcases, L–R

Left showcase

Textile Length
Silk, metal-wrapped thread, woven 
with an overall pattern in continuous 
gold wefts, with small motifs in 
discontinuous silver wefts, India, 
about 1800.
Gift of Orwell Phillips 1960

Middle showcase, top to bottom

Three Wooden Shuttles
Loom weavers’ tools used for passing 
the weft, India, 2000s.

Two Metal Shuttles
West Bengal, India, 2018.

Drawing Hook
Loom weaver’s tool used for 
threading the warp, metal, West 
Bengal, India, 2018.
All above loans courtesy Liz Williamson

Right showcase

Ribbon
Silk, cotton, woven, India, about 
1800.
Gift of Florence Sulman 1962
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(Roaming positions) 

Varanasi Loom
Frame loom, wood, made by Hafiz 
Jamal and Brothers for the Weavers 
Service Centre, Varanasi, India, 2022.
Gift of Ministry of Textiles, Government  
of India

Hyderabad Loom
Frame loom, wood and metal, made 
by Bhaskar Engineering Works, 
Yadadri Bhuvanagiri District 
Pochampalli (near Hydrebad), 
Telangana, 2022.
Gift of Ministry of Textiles, Government  
of India



20

In August 2022, Powerhouse is 
honoured to host Master Weaver 
Shri Ramesh Tadaka who will provide 
loom weaving demonstrations within 
this exhibition space. Shri Tadaka is 
the CEO of Vimal Creations and 
Pochampalli Handlooms and 
Handicrafts Producer Company. He 
has been recognised for his social 
work among weaving communities 
around Pochampalli and was the 
recipient of an Indian National Merit 
Certificate in 2018. He will be 
accompanied by assistant weaver 
Shri Yadagiri Paladi. Please ask one  
of our visitor services staff members 
about demonstration times.

Shri Tadaka and Shri Paladi’s visit  
is generously supported by the 
Ministry of Textiles, Government  
of India.

In August 2022, Powerhouse is 
honoured to host Master Weaver Shri 
Naseem Ahmed who will provide 
loom weaving demonstrations within 
this exhibition space. Shri Ahmed 
was the recipient of India’s National 
Award in 2008. He is acclaimed as a 
maker of exceptional textiles and for 
his contribution to training young 
weavers in Varanasi and supporting 
contemporary practice in the traditions 
of hand loom weaving. He will be 
accompanied by assistant weaver 
Shri Tauseef Ahmad Ansari. Please 
ask one of our visitor services staff 
members about demonstration times.

Shri Ahmed and Shri Ansari’s visit  
is generously supported by the 
Ministry of Textiles, Government  
of India.

(Master weavers) 


